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According to me, I like and prefer artist Hishikawa Moronobu, also known as Kichibe. Hishikawa Moronobu was born in 1618 in Japan and died in 1994.  He emerged to be the first printmaker from Japan and even the first prodigious master of ''pictures of the floating world'', which was used as depict of entertainment districts as well as other scenes of urban life (Mostow, 2017).
The reason why I like Hishikawa Moronobu mostly has been attributed to his work, creativity, and innovation towards his work. For instance, creativity can be illustrated from how the prints and paintings of Hishikawa Moronobu portrayed and represented the manners and customs of the Edo people, more so the paintings of courtesans and the actors of Kabuki theatre.
Additionally, I have liked Hishikawa Moronobu because of the paintings and printings he further developed. The usual and customary representation, but his prints and paintings, also portrayed several aspects concerning ordinary people's lives. Also, I prefer his work because of his real contribution based on how to develop the technique and method of Chinese. This technique was to give wood-block printing, which was anticipated to produce more appealing and new designs that would promote the work of artisans (Pollack, 2017). 
As a result of the creativity of Hishikawa Moronobu, he arose as the first person who used street scenes. This factor also contributed to the reason why I like him. Hishikawa Moronobu used street scenes, crowds, and peddlers as his subject matter in his work.  Through these things, Hishikawa Moronobu managed to make his prints accessible to everyone, inclusive of the local people.
I like artist Hishikawa Moronobu because of his ‘’pictures of the floating world''. It is through this design that it contributes to the success of the popular literature review.  Also, I like Hishikawa Moronobu because of his particular branch of ukiyo-e that developed as the making of miniature prints that were suri-mono that was used in commemoration of special occasions (Wattles, 2013).
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